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Art Etymologies 

Fragments: Explosions of Field and Field Notes 

Labyrinths and Sections 

Simples 

Patterns 

Architectures 

Geomapping 

Roseaciae 

Explosions 

Particles and Morphemes 
Underwriting and Overwriting 
Video Slice of Cyber Loop 
Videos 

Text Mapping 
Notes 

These are the categories of and art&Language topology morphogenic to drawing as linked to the idea of 
discourse as osmotic and signifying the evolution from magic to philosophy mapped in visual and 
verbal cultural signification prompted in the near culture by the psycholigisation of philosophy which 
in turn is a deconstruction of Aristotelian categories towards PreSocratic apreciation of primeval 
chaos and the topologies of the bow and the lyre, organic siting of meaning to necessarily fluctuating 
levels of language - the lyre of time, the bow of space and the attunement eternal. 
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Notes 

Visual -verbal 

entities... simulacrae/simultaneity (as offsets 
of each other embodying space and indicating 
time: Deixis and Dassein)>torus/:pattems, 
apperception/strange loops topologies and 
morphologies as underwriting and overwriting 
of palimpsest and scroll. These Are 
psychological colloids of the somatic semiotics 
of motion sensor drawing as the virtual realm 
draws parallels with a metaphysics devolved of 
rhetoric but realizing discourse within the 
graphos of I draw, I write, as motions towards 
and away an object in the making which is 
canonical to perception and in which the photo 
software predicated on I write in light becomes 
cognizant of motion and creativity as the 
conflux simulacrae beyond the Ghost in the 
Machine (exclusion principle of moving layers 
of perception to realized motivation) arriving at 
a neutral epiphenomenology. 
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Art Etymologies : 

Hxh or :hu is a morpheme derived from the Persians by 
Greeks to formalize the hard breathing sound they used 
for emphasis. It means towards both roar of the crowd or 
dawn, implying the aural radiance of the ear and the same 
osmotic quality of sight... these motions of the radial 
become the topologies of the bow and the lyre in the 
Orphic tradition relating the Appolonian and Dyonesian 
personality so to speak... space indicated by bow and time 
by lyre are also a marking of the bending of time and 
space with which at the time of Initiation to the Mysteries 
the poetic traditions received a second reading in terms of 
poiesis over poetic's and morphology over topology, 
recognizing towards primeval chaos the the chords 
threads and strings of luck chance fate and fortune as 
they arrive to the virtuality of issues of identity usage and 
being. 







The Rose: (art etymologies): 

Ousia or being is the structure of the word rose also taken 
by the Greeks form the Persians and meaning being, 
ontology... the family name Roseaciae uses the 
morpheme twice which indicates the being of being, while 
the implicate order is the blossoming or being of being as 
being. 

The Implicate order is discourse, that is of ethos pathos 
and dialectic the dualistic denominations of the latter are 
distracted to a deeper intent by which meaning is placed 
by movement on multiple levels of approach 
configuration and invitational rhetoric. 

Words borrowing this structure include "osmotic" 

"oasis", Russia, Louisiana, tousled, mouse, (tousled mice 
around the roses of Louisiana and Russia Osmotic to the 
Oasis, not to mention Faustus. 
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Andressing Anthropos ( art etymologies) 

Etymologists cant figure how Andros became Anthropos 
I propose: via agency of "trope" ( to turn, change_ 

This makes the riddle of Oedipus the trope that answers the riddle within a 
riddle to eclipse it. 
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Fragments: Explosion of Field 
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Fragments- Explosion Field 
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Labyrinth: 

These are archive as a scroll construction in which the 
movement through the PDF as scrolled is fluid, conflux, 
and malleable to the labyrinth as a denomination of time 
which processes the impulse towards monument through 
its principle of immersion. 

The Labyrinth is geo oriented, has a trace of earth art, 
language as predicated on hypokomeinon or stratification 
by which the sense of amalgamate surface to concentrate 
dimension on an osmotic threshold. 

I like also to cut sections through these labyrinths which 
gives a kind of tilt test syndrome i.e. the frame of the 
object becomes a par or stress of the reading of axis and 
this then is space as a simulacrae different than projecting 
the transparency of simultaneous, all of which has import 
on how we approach, then, the Kantian "conditions of 
experience simultaneously the conditions of the objects of 
experience". 
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Labyrinth section 
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Labyrinth 
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Simples: my forms are canonical structures based on carpentry joints as 
Archaic Asian Housebuilding cognates abstractly scrolled.. I play them 
through the computer loop as though through a pot on 4th dimensional 
wheel ( where such mixed metaphors are natural) and build into the cyber 
loop as an artifact of language construction as a conflux and complex 
In these works however "simples" are the most basic building blocks... 
They might be called VanGorder's VanGorders- just drawings I happen to 
like... 
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VG'sVgs 
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Vg'sVG's 
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VG'sVGs 
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Patterns: 

One opposite of the "Simple" is the pattern, I am 
interested how the drawing can use the idea of "the block" 
to conflate the relation between sign and signifier... 
Patterning is kind of sublation or relation of ego to world 
libido at levels of concept formation, the ability to expand 
a surface indicates movement into the world, which is an 
interesting virtuality... 
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Architectures: 

For me the sense of Lacunae, the work creating an 
emptying out through the canonical cycle makes this 
empty space or moment the center of a kind of 
architectural impulse, the more so because that discipline 
is so connected to tropes of consciousness as the topology 
of a Constructionist impulse towards realizing 
Morphological Arrows or associations and connections 
maintained and built on the bridges of morphogenic 
appraisal and becoming. 
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Architectures 
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Architectures 
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Architectures 
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Architectures 
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Architectures 
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Geo- mapping forms -i.e. using oval sections is part of my 
sense of the cross indexing of a loop space... 
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Geo- mapping 
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Geo- Mapping 
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Geo -mapping 
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Roseaciae, the sense of "ousis" as the being of being as 
being receives a topology of its own in my work... linked 
to basilica forms: the pun there also is that the tympanum 
as word one associates with architectural space lacunae, 
the ear, also was the word for Bachic cult symbol of drum, 
towards the drum of the vault then the idea of 
pronounced rhythm across fields of interest pertains to 
the morphogenic topology of motion sensor drawing... 
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Roseaciae 
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Roseaciae 
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Explosions; are a variation on the idea of pattern explosion taken to the idea of text as also "exploded" 
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Exploded Text 
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Exploded Text 
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Exploded Text 
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So what I am seeing 
here is the strangeness 
of relating biological 
identification and the 

subconscious 
alike as dead 
ends or mere ■■ 
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(By)-> Morpheme Pattern Block 



Particles and Morphemes: 

I am interested in rhythm values by which all languages 
relate topography of their shared associativity, for 
example the sound "ject" indicates a throwness shared by 
subject and object. 

in this drawing a pattern block turned into an alphabet is 
used in relation to morphemes as a relation of the block 
to pattern in visual and verbal language. 




(To )-> Morpheme Block 






(To )-> Morpheme Block 






Heraclitus:” Tt is delight, not death, for souls to become moist” “ a 

gleam of light is the dry spul wisest and best”. 

Braque:”Climate: You must arriye at a certain temperature which Will 
. make things-mallcablc” 

Hcraclitfis wrote in die contemporary style of a kind or scientific sense 
of world events which he cbrujadieted by placing back intoyn Orphic 
sense of genesis from arultural'vicw of the world dedicated to the r 
proposition that creativity belonged to the mind and thepefception and 
eyent was “shared” „not dl s cnbed.^dctgos ’ ^ repo r t or dialogue draws 
on HXH or Hu which means. report, as in thunder, speech, whiplash, 
roar of the crowd and also dawn,’ the shared topology being a sense of 
emergence, and as light penetrates the wet dawn and inebriation departs 
from speech he attributes a state of higher witness. 

Braque jamously approached Picasso with the observation “youiyould 
us swallow hot lead and dpnk tallow” and the' tradition of art. as a 
devouring can be traced tq Bernini who seeuiqd to engulf mar- 
t hysically. Braque seem* .to be content to equivocal^ drink but not 






Since Heraclitus is emblematic of the sense of discourse 
that underlies the eventual psycholigisation of philosophy 
I include some commentary here on the fragments... 






Heraclitus:” It is delight, not death, for souls to become moist” “ a 

gleam of light is the dry soul wisest and best”. 

Braque:”Climate: You must arrive at a certain temperature which will 
make things malleable” 

Heraclitus wrote in the contemporary style of a kind of scientific sense 
of world events which he contradicted by placing back into an Orphic 
sense of genesis from a cultural view of the world dedicated to the 
proposition diat creativity belonged to the mind and the perception and 
its event was “shared” not described, “logos” report or dialogue draws 
on HXH or Hu which means report, as in thunder, speech, whiplash, 
roar of the crowd and also dawn, the shared topology being a sense of 
emergence, and as light penetrates the wet dawn and inebriation departs 
from speech he attributes a state of higher witness. 

Braque famously approached Picasso with the observation “you would 
have us swallow hot lead and drink tallow” and the tradition of art as a 
land of devouring can be traced to Bernini who seemed to engulf mar- 
ble physically. Braque seems to be content to equivocate- drink but not 
too much. . . 






Heraclitus: “They do not comprehend how a 
thing agrees at variance to itself, it is an attune- 
ment that turns back on itself like that of the 

f' T « ♦ :V9 * y yf y y 1, | \ Jr T-i V 

bow and the lyre”. 

Braque;” The vase gives a form to the void and 
music gives form to silence”. 

: the bow shape of vase or violin as lemma are a 
dilemma, in which the word comprehend itself 
is the structure described of return, coming 
around, making. . . 





Braque : “For every acquisition there is an equivalent loss. That is the law of compen- 
sation.'’ 

Heraclitus: The reversals of fire: first sea, of sea half is earth, half lightning 
storm”.. ..Sea pours out from earth and it measures up to the same amount it was be- 
fore becoming earth....’* The death of fire is birth for air and the death of air is birth 
for water”... "all things are requital for fire, and fire for all thing, as good for gold and 
gold for goods." 

Anaxamander -w ith first recorded words of Western pliilosophy set up this pattern of 
transgression and contingency “up along the way they pay penalty to one another for 
their trespasses*’. 

The “way”- what can be said about the physical world “physis” and the nominal 
“Nomo’s” in the semiotics of semantic to epistemological interpolation and interpel- 
lation which are collectively interdisciplinary, mutual, polyphonic and polymorphic 
readings of the morphogenic principled and are)) as such are phrased in the Heracli- 
tus fragment to “tropai” ie to turn, change, somewhat as in the joke: l turned into a 
door, trope as the skeleton key to turn of phrase discovered to constitutive meaning. 
The colloidal status of material, and the colloidal status of language as plies, alloys, 
sitings, mark the w ord" acquisition" same in French as in English to the root latin” ag- 
era “meaning “ tiling done” which cites-sites to "act” and “agency” as well as 
aguerra or “w ar". 






Braque: Emotion is not something that can be added on; it can’t be imitated. It is the bud. It is the opening of the 
bud. 

Heraclitus: The counter thrust brings together and from tones at variance comes perfect attunement and all tilings 
come to pass through conflict. 

The French phrase LTieure l’eclusion or heuristic opening (blossoming) gives the diegetic distance from mi- 
mesis -not imitated, opening and coming to pass therefore the conflict of sidestepping the Other, - counter 
thrust... 

The cubist topology of intersect ion, opposition and unity, Boolian sets, verm diagrams, morphological arrows 
would seem to specifically stand , actually, away from an emotive field. Braqes notebooks show a free play with 
form, its biomorphic content, but whereas with Gorky this has psychological personae, the notebook drawings 
are a kind of pure play. 

The Heraclius statement states an Orphic precondition of Premieval chaos underwriting fortune on the auspices 
beyond fate of chance as the event of underlying creative nature which Heraclitus is parsing, rather than giving a 
single nominal order. 
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Heraclitus: 

“Uncomprehending they hear like the deaf, the word is their witness, absent while present”... 
“The Sybil with raving mouth utters things mirthless and unadorned and unperfumed, and her 
voice carries through a thousand years because of the god who speaks through her. 

Braque ; "Those who rely on the past for their prophecies pretend to be unaware that is past 
is only a hypothesis. The painter knows things by sight, the writer who know them by name 
has the benefit of prejudice in his favor. That’s why criticism is easy. 

Braque like Heraclitus attacks the apparent virtues ie in his (Braque’s case) the standard 
platitude that those who don’t know history are doomed to repeat it... word,” nomos or cultural 
convention and physis- that which is phenomenological to enquiry need to have content, but 
what is that? Both Braque and Heraclitus demand the viewer be present. “ Knowing by sight” 
a semiotic deprived of reading as content is interesting in that it turns the idea of a sign, so 
popular in the era initiated by Cubism, on its head. Reading implements signs. Signs as given 
over will ultimately be stripped of some degree of signage in the reading. The reading is the 



signature of collecting the discursive content. 






Braque”T:he painter thinks in forms and colors. The object is his poet- 
ics”. 

The addendum to the Heraclitus “other stars” makes a lot of sense- 
the constellations which are implicative of the order of earth events 
would on the suppression of that domain leave only the trace-work by 
which to identity other evidence. What Braque ascribes to art, Heracli- 
tus states is already the art of perception by which experience is of 
necessity built on the senses. Yet to state what art is one needs to iden- 
tify non art. Perception and art are alike talismans of experience, ex- 
perience becomes the object, non experience becomes non-art. IF 
Buddhism for example teaches detachment, why so much Buddhist 
art? The detachment from subjective conditions apparently leaves a 
kind of objectivity to what may be said to be available- what comes 
across. . . light is a travelling medium which creates the object for us 
and in that event we arc not excluded. 
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BRAQUE “LET’S NOT ARRIVE AT CONCLUSIONS ! THE PRESENT, 
A CHANCE EVENT, WILL FREE US, VOCABULARY IS A TRUST- 
WORTHY WITNESS TO AN ERA.” 

HERACLITUS: WE SHOULD NOT LISTEN T.TKE CHILDREN TO 
THEIR PARENTS... 

THE HERACLITUS STATEMENT INDICATES A COMPARISON 
WITH COMING OE AGE IN WHICH THE INITIATES TO ORPHIC 
PRIMORDIAL CHAOS WERE INTRODUCE TO EATI AS OVER- 
RULING THE GODS, WHEREAS THE TESTIMONIALS OE THEIR 
CHILDHOOD DOGMA TOWARDS THE IT .TAD AND ODYSSEY 
PRESENTED A WORLD OF SOME KIND OF ORDER BETWEEN MEN 
CODS AND HEROES THAT WAS MORE LEGALISTIC. 

THE REFERRAL TO CHANCE THAT BRAQUE MAKES SOUNDS 
VERY STMPATTCO TO LACAN, WHO STMTLARTY USED CHANCE: 

AS AN IDEA TO SEPARATE PSYCHOTOGY FROM AN EXPLANA- 
TORY PHILOSOPHICAL BASE AND MOVE INSTEAD 'EDWARDS A 
KIND OE REFLECTIVE JOURNALISM. THUS LACAN JLIKED THE 
SEMINAR WHERE HE DID NOT HAVE TO PUT TOGETHER A 
CONNECTIVE TISSUE OE REFERENCES- BIBLIOGRAPHY... HE WAS 
LOOKING , AS WAS BRAQUE FOR A SHIFTING OP THE GAZE EN- 
GAGING LANGUAGE, 





IRRAOXTE: “FORMERLY THe'TOQL WAS THE EXTENSION 
Or TELE HAND, NOW IN T'HLI MACHINE AGE TELL HAND 
HAS BECOME THE EXTENSION OE THE TOOL. YOU 
MUSI' BE SAIE5E1ED WITH MAKING DISCO VIRJ1S.BUT 
YOU MUSI' TAKE CARE NEVER TO QLEER EXPLANA- 
TIONS, II' IS THE CNlORLSEEABLE THAI' CREATES TELL 
EVENT”, 

HERACLITUS:" EXPECT TIXE UNEXPECTED" 

THE- TERMS OF EYENT FOR BOTH AUTHORS ARE ON- 
TOLOGICAL RATHER T|mN PHILOSOPHIC- THINGS IN 
THE WORKS SOMEHOW SAY SOMETHING ALREADY 
THAT COMES OUT OE NOWHERE. VTRTUAEETY; TRIE. 
MAGNUS?!! OIL' WHICH THE HAND EXTENDS IS A MEN- 
IAL MACHINE, liHL HANDS COKPORALITY IS LIKEWISE 
Si; LIS EXTENSION AJRD GRASP A CONFIGURATION. AN- 
iH^AlioNAL MlggORIC AND PROSODY OPENED BY 
HAfl^STANCR-TO THE PAUSES OF DISTINCTION. IF T 
WILKIE 1IG TAKE CARL NOT II O EXPLAIN I WOULD BL 
EXPLAINING, 





_ BRAQUE: “IRONTIERS AKE HIE LIMnS'OF RESIS- 
TANCE. THT^i l,A(<KASK.S M'S SHORES. TO CONTAIN II II 
HERACT.mj&’THE T.TMITS C# DAWN AND EVENING 
TI Ip BEAR: ANli OPPOSITE THEBEARfpE ^VARBER 

or luminous grus,". . - 

TFTF CONSTETT ,$TTONS' BltOI. JGHf- COSMTC ATpATRS 
, TO THE |>81Hl'IIVBiC|bjLT'URj 

HTARED THE 

hPB... THE HOTppM ITj^.ifel'COAriES '.JHp, ORTGIN AT , 
R I'll MAN CONSCIOUSNESS.,. 





HERACLITUS:” NATURE LOVES TO HIDE”. .."FOR COD ALL 
THINGS ARE AND GOOD AND AND FAIR AND JUST BUT 
MEN HAVE 'IAKEN SOME THINGS AS UNJUST .OTHERS AS 
JUST” 

BRAQUE: “NATURE DOESN'T GIVE YOU A TASTE FOR PER- 
FECTION. YOU CAN’T CONCEIVE. OF FT AS BEING BETTER 
OR WORSE THAN IT IS." 

BRAQUE AND PICASSO WERE VERY SECURE IN THEIR 
IDENTITY OE THE ARTTST AS A KIND OF RESISTIVE ME- 
DIUM IN THE SPIRIT OF THE ORACLE TOUCHED BY NA- 
TURE TOUCHED BY ESSENCE, THEY WOULD HAVE BEEN 
VERY IMPATIENT WITH MY IDEAS OE SEMIOTICS, OE NA- 
TURE AS A KIND OE FABRICATION OF CONSCIOUSNESS. 
THEY WANTED THE REAL DEAL WHOLE, BUT THEN 
AGAIN.... 









BRAQUE” THE INTELLECTUALS BADLY IN .NEED OIE IN- 
TELLIGENCE. THE. PROFILE. VERSUS THE SILLOUETTE. 
START OUT FROM THE LOWEST POINT IN ORDER TO 
HAVE A CHANGE TO RISE. EOR ME IT IS NO LONG A 
QUESTION Or METAPHOR. BUT Or METAMORPHOSIS.” 



HERACLITUS: “THE BEGINNING AND END ARE SHARED 
IN THE CIRCUMFERENCE OF A CIRCLE” 

FRAGMENTS. LIKE BRAQUE I THINK THAT IE ONE 
LEARNS FROM FRAGMENTS THERE IS NO REASON NOT 
TO WRITE IN FRAGMENTS. THE ORIGINS OE ENVIRON- 
MENT' IN HABITUATION, THE HABIT UATION ORIGI- 
NATING ENVIRONMENT :SEMIOHC NICIIE-SEMIOTTC 
BLENDING AND CROSS SPECIES EVOLUTION MORPHO- 
CENIC TO THE HABOTJATIONS OF TRANSDISCIPLI- 
NARY CLAUSES AND CAUSES. 





Braque:”Echo answers echo; everthing reverberates.” 
Heraclitus; “One cannot step twice into the same river, nor cs 
one grasp any mortal substance in a stable condition, but it 
scatters again and gathers;it forms and dissolves, and ap- 
proaches and departs.” 

Ok 

Khan- observes Heraclitus writes in a sonorous mode: the 
fragments have no known order, but have the meanings of a 
multilayered perception of physics, community, religion, psy- 
che, art, life cycle and so forth so interwoven in a formal ma- 
trix of oft -shared trope that their interlocking order is their 
overall order in any event... For the cubist sense of fragmen- 
tation this was a very simpatico mood of constructive topol- 
ogy. For the post cubist phase it has also the sense of apper- 
ception the artists then brought to their considerations... 





Braque: “Art is a mode of representation.” 

Heraclitus: The ordering, the same for all no god nor man has 
ever made but ever was is and shall be fire, in measures kindled 
in and in measures going out ” 

“measure”, and rhetoric as a structural consciousness enveloped 
by order occur to both authors as being a state: accordingly- 
through vision as being the same as art adjusting consciousness 
which is itself an adjustment to a requir ement made upon it. 






HERACLI EOS: "ALTHOUGH ALL 1HINGS COMT TO PASS AC- 
CORDING TO THIS ACCOUNT MEN ART I, PGR THE IINTRTT.D 
WHEN THIY TRY SUCH WORDS AND WORKS AS I SET 
FORTH DISTINGUISHING EACH 'THING ACCORDING TO ITS 
NATURE AND TF1IING HOW IT TS. RUT OTHER ATEN ARE 
OBLIVIOUS OF WHAT THEY DO AWAKE JUST AS THEY ART, 
EORGETEUTT OF WHAT THEY DO ASTEEIPZ 



BRAQUE” WHEN ALE JLS SAID AND DONE 1 PREFER THOSE 
WHO EXPLOIT ATE, TO THOSE WHO FOLLOW ATE, THE. FOR- 
MER I LAVE SOALETIHNG TO TEACH ALE.. 



RRAQLJE IHMSELF IS AWKWARD IN IMITATING HERACLITUS 
BUT GITS BETTER AS HE GOES ALONG. HE IS NOT AFRAID 
OF AWKWARDNESS BECAUSE HE, SEES IT AS THE VIRTUE OE 
CEZANNE. . .AND WHEN ALL IS SAID AND DONE THE PASSION 
FOR CEZANNE IS A REDEEATING ASPECE OE THAI ODD EDGE 
OE ART WHICH IS ITS HISTORY AND AWAKENINGS. 






[iRA.QUI'5 pflRCB AN 0 RKSISTANCK ARiiONIli A.N D'THIK 
SAME] THING, IN THE PRESENT THERE IS NO OPPOSI- 
TION BRLWKIBM THINGS, ALL TkIiNCS IKORM PAIRS, 

Ti UK RENAISSAN CIC)NKglKD STAGE SK IT INC WIITI I 
CGMPOSmCN. THE MOTHS NO. OPPOSITE,,” 

HIM JIIIJS = “T II. IIK §V ISK IIS ON k ALONE JRGTI II Wlllr 
IMG AND tINWELIING TO -BE SPOKEN OF BY THE NAME 

B1AQOT AND PICASSO* , MASSACCIQ AND MASOLINQ, 
DEIE'UZE AND OIIATAtel, WERE ARTISTS WHO 
MERGED HRSONAIHTES, IN ORDERTO CREATE AN EN- 
ATRONMENX pgi illM A MONOGRAPH 
SiOMOLESS PAENTTNGS Ol THE RENAISSANCE” ON THE 
M THAT PRIYAHON ROBBED ART OE HS HELVING 
ENVIRONMENT ON A COAlPrEMENTARY AXIS,. THE 
IMiMARC:AI'tO.N OK aWU'RGM T A ATI; OR IIN'IlKI.lliCT 

TMlM}NSI»lJCT ilOP down, amid knvironmkjsit 

AS A BEVERSK CASITSKMItOTIC NICHKQR HOW CIRKA- 
‘ I TJ1R KS RK I A I K ' I O ' ffll K i R KN VI ROM M K.N II S C I V IKS A 
PROEM TO' CYBER ART AS AN AGORA ON THESE 
HGHTS. 

T'CIIOSE H-EE IEERACLHU5 COMMENT BECAUSE HIE 
NAME Of 2EIIS IS "THE HOST”,.,. 



Underwriting and Overwriting belong to a consideration 
of ones own aperception, the state of interview or 
immediate experience and the commentary one is making 
about it which becomes a transpose between subject and 
object. In terms of art and drawing in computer space this 
means for me overwriting the photo software which is 
basically, as the term photography means: "writing in 
light and transform that into drawing in light, i.e. 
maintaining the fluidity of motion which drawing relates 
to concept and thought. 
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Text Mapping: in which the text follow the computer loop, 
like a drawing contour is an interesting dimension I find 
in the verbal visual Dopelganger of cyber meta- 
virtuality... 
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